Izuu Nwankwo (ed.)

Stand-up Comedy in Africa:

Humour in Popular Languages and Media
With a foreword by Ebenezer Obadare






Izuu Nwankwo (ed.)

STAND-UP COMEDY IN AFRICA:
HUMOUR IN POPULAR
LANGUAGES AND MEDIA

With a foreword by Ebenezer Obadare




Bibliografische Information der Deutschen Nationalbibliothek
Die Deutsche Nationalbibliothek verzeichnet diese Publikation in der Deutschen
Nationalbibliografie; detaillierte bibliografische Daten sind im Internet iiber
http://dnb.d-nb.de abrufbar.

Bibliographic information published by the Deutsche Nationalbibliothek
Die Deutsche Nationalbibliothek lists this publication in the Deutsche Nationalbibliografie; detailed
bibliographic data are available in the Internet at http://dnb.d-nb.de.

ISBN-13: 978-3-8382-1608-9
© ibidem-Verlag, Stuttgart 2022
Alle Rechte vorbehalten

Das Werk einschliefilich aller seiner Teile ist urheberrechtlich geschiitzt. Jede Verwertung
auflerhalb der engen Grenzen des Urheberrechtsgesetzes ist ohne Zustimmung des
Verlages unzulissig und strafbar. Dies gilt insbesondere fiir Vervielfiltigungen,
Ubersetzungen, Mikroverfilmungen und elektronische Speicherformen sowie die
Einspeicherung und Verarbeitung in elektronischen Systemen.

All rights reserved. No part of this publication may be reproduced, stored in or introduced into a retrieval system, or
transmitted, in any form, or by any means (electronical, mechanical, photocopying, recording or otherwise) without the

prior written permission of the publisher. Any person who does any unauthorized act in relation to this publication may
be liable to criminal prosecution and civil claims for damages.

Printed in the EU



Acknowledgements

The Stellenbosch Institute for Advanced Studies (STIAS) is central
to the conception, writing, and eventual emergence of this book. I
appreciate your award of the Iso Lomso Postdoctoral Fellowship
under which this project was carried out. Most of the chapters orig-
inated from a colloquium I convoked in 2019 borne out of the desire
to draw scholarly attention to stand-up art sponsored by the Stel-
lenbosch Institute for Advanced Studies (STIAS) of the Stellenbosch
University, South Africa. I appreciate all contributors, attendees at
the event, and the excellent staff and board members of STIAS who
believed in this project from the onset.  am indebted to many other
people: Chukwuma Okoye, Daria Tunca, Matthias Krings, Ifeyinwa
Okolo, Laura S. Martin, Tracie Utoh-Ezeajugh, Chielozona Eze,
Rowland Amaefula, and many more, for past, present, and future
works. Thanks to my Iso Lomso cohorts and the excellent work you
are all doing across the continent and beyond. To the DMGS Class
of '94, thanks for the ways we inspire each other. Keep winning!

The Alexander von Humboldt Foundation deserves special
mention for awarding me the Georg Forster Postdoctoral Fellow-
ship in Germany in 2019. It is during this fellowship that the book
was completed. I am grateful to the wonderful faculty and students
of the Department of Anthropology and African Studies, Johannes
Gutenberg University Mainz, Germany, for the different ways our
interactions have shaped this work. Thanks for your support and
comradeship. To the wonderful team at ibidem Verlag, thank you
for the impressive work.

Special thanks and love to my wife, Chinenye, and our two
sons, Daniel and Chidubem, for bearing the many travels and un-
derstanding the many ‘absences’ even when I am home and locked
up in the study. Most importantly, to the Giver of life, the Most
High God, thank You from the depth of my heart! Without You,
none of these would have been accomplished!






Table of Contents

Acknowledgements...........c.cccciiriiiiiiii e 5
Foreword by Ebenezer Obadare..............oovveeeucueeeieeeennnneeencceeenns 9
Introduction

Izuu Nwankwo
Old Wine in a New Bottle: Stand-up Comedy and its
Dispersal across AfriCa ......c.covveeeeueueveueuiieinirinreieeeeeeeeserereseeaenes 11

Part I: Resisting and Reinventing the Status Quo

Daria Tunca and Izuu Nwankwo
Confronting Racism and Colonialism in Cécile Djunga’s and
Trevor Noah's Stand-up Comedy ........cccovvrreeceicciiinnnnene 45

Jennalee Donian
South African Vernacular Stand-Up Comedy as Performative
ReSIStANCE ... 67

Ken Lipenga Junior
The People’s Joker: The Popularity of Mr Jokes” Stand-up
Comedy In MalaWi.....c.ccccioiviriiiiiiiciicirecce e 89

Nkechi Okadigwe and Amany EI-Sawy
Resisting Shame and the Male Gaze: Humour Evocations in
the Acts of Noha Kato and Real Warri Pikin.........cccccoeeicenene 109

Ibukun Osuolale-Ajayi
Discourse and Humour Strategies in Two-Person Stand-up
ATt in NIgeria ..o 127



Part II: Circumventing Censorship and Taboo

Ebtesam Mohamed EI-Shokrofy
In the Shadow of the 1994 Genocide: Arthur Nkusi

and Stand-up Comedy in Rwanda.........cccoviiiiiiiinnnnnnns

Danson Sylvester Kahyana
The Afterlife of Ugandan Stand-up Comedy: Examining the
Multiple Roles and Jocular Devices of Teacher Mpamire............

Nohayer E. Lotfy
Scripted and Non-Scripted Humour in Stand-up Comedy:

Techniques of Egypt’'s Comedian Ali Quandil...........cccccccvueneee.

Charles Kebaya
Reinventing Taboo in Kenyan Stand-up Comedy .........ccccceununee

Part ITII: Mechanics of being a Comedian

Rowland Chukwuemeka Amaefula
Africa on the British Stage: Laughter-Making Mechanics of
Andi Osho and Daliso Chaponda.........c.ccccccceerrrrerrererecinennenenennns

Robin K. Crigler
There’s No Such Thing as “Too Soon” Here: Taking Stock of
South Africa’s Comedy BOOm........c.ccceceerinnnnirieiererciereinenenenenes

Jacqueline Ojiambo

The Many-Sides of Kenyan Stand-up Comedy: A Stylistic
Interrogation of the Acts of Jemutai, Professor Hamo and

Oga ODINNA ..ottt

Ignatius Chukwumah
Nigeria’s The Mock News with Pararan: The Poetics of its

PUNCRIINE ...ttt

About the ContribULOTS........cocviiieiiieiiiciieceeeeeeeeeeee e

ENAOISEMENTS.......eviiiieeiieeeeeeeeee ettt



Foreword

By all indications, Africans should have little to laugh about. The
economy, in the doldrums and, minus a handful of exceptions,
trending southward for as long as anyone can remember, offers
nary a cause for cheer. The politics has been no different. For all the
positivity that greeted the embrace of democratic rule in the early
1990s, the familiar pattern of gross unaccountability and casual
plunder has proved resilient. How, given the prevailing gloom, can
Africans continue to laugh?

Studies about other regions of the world, and tellingly among
those on the social margins, confirm that this paradox — of apparent
gaiety amid despondency —is not unique to Africa. In those com-
munities, be it in Colombo, Rio de Janeiro or Cape Town, laughter
is the first and ultimate proof of people’s humanity, and the jokes
they exchange, whether or not intended as such, are the first line of
resistance against the savage brutalities of everyday life. The an-
swer, therefore, to the question of how Africans can afford to laugh
is that they laugh not because they are insensitive to pain, but be-
cause they are human, and thus, they recognise absurdity, and
know that laughter, as a popular Yoruba saying goes, is the only
riposte to an issue or a situation so grim that grieving is inadequate.
Here, one laughs in the face of sorrow.

There is a familiar worry that those who insist on confronting
degradation with jollity may be prone to political apathy. If every-
thing is regarded with levity, the thinking goes, why would politics,
a matter of life and death apparently, be regarded with the serious-
ness it deserves? It's not an unreasonable fear, but it misses the
point nonetheless. For one thing, there is scant evidence that people
cannot be jolly and politically serious at the same time. Politics —
whether as issues or personalities —frequently provides the mate-
rial backdrop and target of the most devastating humour. Generally
speaking, strategies of political resistance are hardly ever mutually
exclusive. Second, anxiety misses the point of laughter, which ad-
mittedly is not simply political defiance or contempt. If Orwell is
right that “Every joke is a tiny political revolution’, those for whom



humour is the ultimate weapon are nothing but political revolu-
tionaries.

Wondering how people manage to laugh in the face of unre-
lenting political assault is one thing; puzzling at the explosion of
stand-up comedy across Africa is another. With the former, one
ponders the question of social resilience among agents desperate to
rescue and preserve dignity and self-worth; with the latter, one
launches a sociological inquest into the emergence and diverse fac-
ets of an industry that has taken full advantage of all the af-
fordances of the emergent techno-media.

Rigorously edited, Stand-up Comedy in Africa is a timely, inter-
disciplinary survey of an art form whose ubiquity prompts sundry
technical, artistic, and political questions. For those seeking critical
guidance on the ethics and praxes of popular performance in Af-
rica, this is as good a place as any to start.

Ebenezer Obadare

Lawrence, Kansas, United States
May 2021.
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